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knerer und lang



Profile

The route to Eva Maria Lang and Thomas Knerer leads to an industrial estate. This 
area in the north of Dresden is well-known because of the party locations in Strasse E. 
The architects set up shop next door to these in a factory dating from the turn of the 
last century. 

Knerer says that it was pure chance that 14 years ago they founded their studio in 
Dresden of all places. Eva Maria Lang, on the other hand, says that he liked the city 
because everything was so monochrome. All that has changed. 
For several years now the downtown area has been resplendent in gold-plated cu-
polas and pinkish-yellow facades, which appeals to those tourists who enjoy strolling 
past the windows of antique shops. At the same time committed citizens are con-
ducting heated arguments about the building measures in the historic city center, 
Neumarkt, where the Frauenkirche stands. Compared with the pseudo-baroque 
museum-like feel to downtown, the Knerer Lang studio looks like the Spaceship 
Enterprise. In the entrance right next to the steel door there is a pin-ball machine. 
Thomas Knerer lifts up the covering. It is a Williams OXO, made in 73, a relic from 
his student days. He knows all about them, as back then he loved repairing pin-ball 
machines, painstakingly soldering switching circuits.



Thomas Knerer (born 1963) and Eva Maria Lang (1964) belong to the generation of 
architects who had just completed their studies when Germany reunited. And like 
many others, the two recent graduates of the Technical University in Munich set off 
on an East German adventure. In Dresden there are a number of studios whose ow-
ners worked as assistants to the newly appointed professors at the Technical Univer-
sity there while at the same time setting up their business. Today some of them even 
have a chair themselves. 
In the case of Knerer Lang it was Eva Maria who in the mid-90s brought a breath of 
fresh air to students at Carsten Lorenzen’s chair of residential construction, while 
Thomas Knerer, who for eight years now has been Professor of Structural Design at 
Westsächsische Hochschule in Zwickau, took care of the first contacts. 

In the meantime, with their slightly reserved, clearly structured buildings the two 
have emerged at the top of the Dresden architects rankings. Their list of assignments 
includes several private residences. They are currently rejuvenating the 200-meter 
long row on Prager Strasse, one of Europe’s longest residential buildings. Even 
though with regard to design and construction there is hardly any other German 
studio as adept and experienced as they are when it comes to refurbishing buildings 
made of prefabricated concrete slabs, there is no way that they are going to allow 
themselves to be confined to the residential construction pigeon hole as a result. 

www.knererlang.de

AFTER THE PET SHOP BOYS
Row on Prager Strasse, Dresden 



Interview

Ms. Lang, Mr. Knerer, how did you come up with the idea of moving from Munich 
to Dresden?

Knerer: It was chance. Back then, in the early 90s, we had the impression that there 
was a lot to do here. Not that we were the only ones. There are several studios whose 
owners moved here after graduation in order to get things moving. 

And was there a lot to do back then?

Knerer: More than the studios based in Dresden were able to cope with. That was our 
good fortune. Things even went as far as a colleague that had been invited to take 
part in a competition giving his invitation to us younger colleagues. Nobody would 
even think of doing that today. Together with Peter Kulka’s studio we got one of the 
two top prizes. We were really proud of that. 

What was the competition to do with?

Knerer: The realignment in terms of urban development on Hauptstrasse on the 
perimeter of the new town and 1970s prefabricated concrete buildings. The building 
fabric was extremely dilapidated. Something needed to be done quickly. In the com-
petition we and the Kulka studio had favored keeping the buildings. The real estate 
company Woba though it was a good idea. 

As a result you spent several years refurbishing old prefabricated concrete buil-
dings on Hauptstrasse step by step. It made you well-known. 

Lang: Not quite. Other studios were responsible for some sections on Hauptstrasse.

CANALETTO VIEW 
Hauptstrasse no.1, Dresden



But you are regarded as the ‘Woba’ architects in Dresden. 

Knerer: Totally wrong. Thanks to Woba the residential buildings we completed were 
several projects that frequently received public attention, and some of which were 
awarded prizes. This has been the lasting impression. However, we have no intenti-
on of confining ourselves to residential buildings alone. Though we are extremely 
familiar with prefabricated concrete buildings and enjoy working on them we are 
nonetheless planning a whole raft of other things: the Center for Energy Technology 
in Dresden, for example, and a cooling facility in Chemnitz. 

Lang: We are primarily interested in are spaces, whether they are used for living in 
or other purposes. We actively go out in search of challenges and take part in a lot of 
competitions. 

How many did you enter last year? 

Lang: About six, of which three were really major ones. It is an important aspect of 
our work, and gives us an opportunity to address all manner of themes. It’s a luxury 
we do not want to do without. 

How would you describe your architecture? 

Knerer: We try to limit the number of elements that have a design impact to two, at 
most three, so as to create readily accessible structures.

Lang: Many people say we produce straight, cool things.

Do you have any role models?

Knerer: We don’t imitate anyone. We always attempt to get to the bottom of the 
assignment at hand in order to come up with the best solution.

ENERGY
Center for Energy Technology at 
Dresden Technical University

Competitions are
a luxury we do not 
want to do without. 



Lang: We think Kulka is good, for example, because his buildings are minimalist and 
straightforward.

Knerer: Developing a formula that we use time and again is not our thing. There are 
several studios in which it is obvious where the owners or staff have worked before. 
This cannot be the case with us because we have not worked in well-known studios. 
We try to develop a style of our own. 

How do you divide the work up?

Knerer: We work together. Really. It’s totally irrelevant who has the idea; we discuss it 
and make a joint decision with regard to the best proposal. 

Lang: Thomas is the visionary. I’m more of a realist. 

Are you both involved in negotiations with developers? 

Lang: Previously I used to get asked if my boss could come along too, as people assu-
med that Knerer and Lang were two men. That has all changed now. In Dresden there 
are now several studios that are also run by women. Perhaps this is something that is 
more commonplace than in the West. 

And your staff?

Knerer: The team is of paramount importance. Our approach is for staff to be able 
to work on a project from beginning to end. That doesn’t always work, as the ones 
who come up with the good ideas are not always the right contact persons for the 
construction companies. Nobody who produces a design can be blasé about what it 
looks like in detail. 

Models or renderings?

Knerer: We frequently also build big models, as with 3D drawings you sometimes re-
ach limits. If it’s a case of winning over the developer or demonstrating what certain 
details look like, you just cannot beat models. On the PC we use programs that can 
be learned quickly and that are reliable. For one competition we had the problem 
of the PC not producing the various perspectives in time because the software used 
was too elaborate and our 3D models too complex. So that was weeks of work all for 
nothing. 

Thomas is the 
visionary. I’m more of 
a realist.



How has the situation for architects in Dresden changed since 1993?

Lang: I was in Munich recently. The former royal stables at the court riding school of 
Leo von Klenze there have been put to new cultural use. All the politicians there are 
saying that Munich should portray itself as an open, future-oriented city. There is a 
wish not to limit possibilities. 
Dresden, on the other hand, is a reactionary place, it has to be said. The killer argu-
ment in building consultations is always: That’s just the way it looks. And then there’s 
the accusation that architects just want to realize themselves. 

Knerer: You have to be able to substantiate architecture with pragmatic arguments. 
Fire protection and cost-effectiveness – that’s the way to get something through. 

In your opinion what is all this about the inhabitants of Dresden being passionate 
about their city? There are heated arguments being conducted about the deve-
lopment of Neumarkt, by the Frauenkirche. 

Knerer: For a long time now Neumarkt has not been about architecture, but rather 
about clichés. There are lots of people here who use the term baroque without actu-
ally knowing what it is. I have my difficulties with that. The fact that for many Dres-
den is a role model is also problematic. In the discussion about whether to rebuild its 
city palace, the Stadtschloss, Berlin, for example, quotes the very good example of 
the Frauenkirche in Dresden, even though the situation in each case is very different.

Lang: As an architect one problem you have with rebuilding something is that most-
ly it is anything but. 

BAROQUE, WOULD’NT YOU SAY?
Gewandhaus, Dresden, competiti-
on entry with Tom Postma

And then there’s the 
accusation that 
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Knerer: In my opinion Neumarkt has nothing to do with architecture; it’s just a focal 
point, with which an attempt is being made to win back public confidence, which is 
being sought with regard to something that is supposedly good.  

Have you become involved in the discussion? 

Knerer: We were recently invited to a discussion about Neumarkt. After all, we had 
won a prize in the competition for rebuilding the Gewandhaus. Without wanting to 
go into any great detail about how representatives of those in favor of reconstruction 
behave there, this is not the sort of discussion you really want to become part of. 

For whom would you never build something?

Lang: In the past we have turned down contracts because there was something 
suspicious about somebody. On the other hand, however, we have become so fond 
of several of our developers that they have become our best friends. 

Knerer: We meet them frequently. 

At the developers’ cook-ups, which you initiated, for example? 

Knerer: Indeed, we thought we would throw a big party with all the developers; they 
ought to get on well with each other, after all they have got something in common.

Did you cook for them all? 

Lang: We select the recipes and do the shopping. For several courses. Groups of 5 to 
6 people then meet. 

Was it a success? 

Knerer: When you throw a party for people who don’t know each other, they are 
initially shy of each other and don’t know what to talk about. 

Lang: For this reason we put the names of our guests in a hat and drew lots to see 
who would cook with whom. The first time a few wanted to swap, but we just ignored 
them. After all, it’s all about getting to know each other. It worked brilliantly. 

We have grown so 
fond of several of 
our developers that 
they have become 
our best friends.



Did you lend any new contracts on the back of it? 

Knerer: That wasn’t what it was about. We aim to demonstrate that we still have 
interest in the project afterwards, that we get on well with the developers and that 
there is no reason to be worried about working with architects. There are lots of peo-
ple here who build a house but would never dream of hiring an architect. Here hiring 
architects for building a house is unfortunately still regarded as a luxury. 

What arguments do you use to win over interested private developers?  

Lang: We don’t aim to win them over at any price. Possible collaboration also has a lot 
to do with liking someone and above all with trust. 

Thank you very much for the interview. 

Friederike Meyer conducted the interview. 

When Knerer and Lang opened their studio, Friederike Meyer had just left her home city of 
Dresden to study architecture in Aachen. A graduate of the Protestant School of Journa-
lism, she has been on the editorial staff of Bauwelt in Berlin for seven years. 

Here, hiring 
architects for 
building a house 
is unfortunately 
still regarded as a 
luxury.
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SEE AND BE SEEN, THE 
CORNER MADE OF GOLD 
Hauptstrasse no. 2, Dresden 

NEIGHBORS
Town house project, Dresden 

SEE AND BE SEEN, THE 
CORNER MADE OF GOLD 
Hauptstrasse no. 2, Dresden 



WET FEET AND GOLDEN TIMES
Champagne bars in the Semper 
Opera, Dresden 
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THE SUN AND THE EARTH
Tourist access to the Nebra sky disc, 
competition entry 2nd prize 

Ice Ice baby 
Main cooling facility and deep-freeze 
center at the Technical University in 
Chemnitz 

Ice Ice baby 
Main cooling facility and deep-freeze 
center at the Technical University in 
Chemnitz 



GOLD AND SILVER
Student hall of residence 
Hochschulstrasse, Dresden 

BAROQUE, WOULD’NT YOU SAY?
Gewandhaus, Dresden, competition 
entry with Tom Postma, Amsterdam 
5th prize 



JUST
New local court building, Dresden, 
Competition entry

Garden maintenance facility in the 
Grosser Garten 
Dresden 
Selection procedure, 1st prize 

Extension to the high school 
and construction of a new gymnasi-
um St. Martin 


